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No wookies were actually killed in the making of this tragedy
Major Tom

Admiral Ackbar
Move over, Casablanca, Gone 

Withthe Wind,Bambi—there’sanew 
film coming through that threatens to 
blow all previous box office records 
away. It’s called Return o f the Ham
let, and it has something for every
body: tragedy, light-sabers, moral 
theme, spaceships, the prince of Den
mark, iambic lines and a Greek cho
rus of Ewoks. This newborn 
masterpiece was put together by 
George Lucas in corroboration with 
some amazingly old fellow from 
England (I think his stuff used to be 
taught in schools across the country 
before his works were deemed, “too 
universal to reflect the diverse values 
of our society”). Anyway, critics are 
calling it the sci-fi work to end all sci- 
fi, so let’s take a look at it and figure 
out why.

The movie opens with an adoles
cent boy named Hamlet Skywalker 
buying droids from the English for 
his Uncle Owen (proud owner of 
some kind of space-farm) and for his 
Auntie Emm (a provincial, yet smart
looking dame from middle America 
with a paralyzing fear of cyclones). 
The plot thickens when Skywalker’s 
estranged father, Lord Vader, sends 
his white, plastic bodyguards to bump 
off Owen and make it look like a 
farming accident. He compounds his 
sin by enticing the backwater widow 
Auntie Emm into what some have

called an o’er hasty marriage. The 
grieving Skywalker is ignorant of all 
this until the night he is visited by the 
ghost of Obi-Wan Kenobi (who was 
also killed by Vader when his light- 
saber batteries ran out in dueling prac
tice one day. The Energizer people 
got it all on film, but they aren’t 
allowed to run the reel on prime-time 
TV). Kenobi says some odd things 
like, “Oh murther most foul,” “Use 
the force, Luke,” “Something’s rot
ten in Tatooine,” and tells Skywalker 
to avenge the plundering of his uncle’s 
space farm.

Naturally, when he hears this, 
Skywalker is furious, and he sets off 
to avenge Owen’s death (and also to 
destroy the evil empire, if he gets a 
little extra time). But in order to make 
certain that the ghost gave him good 
information, he sets up a test: with 
the help of friends Han Solo and 
Princess Opha-Leah, he blows up 
Vader’s death star and then observes 
the change in his countenance. Un
fortunately, Skywalker realizes too 
late that Vader's face is hidden be
hind a very clever mask.

Not willing to accept defeat, 
Skywalker confronts Auntie Emm in 
her room and ends up saying a lot of 
big words that a Kansas education 
couldn’t have possibly equipped her 
to understand. In the process, he hears 
a noise behind Emm’s curtains and 
thinks it must be Vader, spying on 
him. So he draws a light-saber, puts
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on his Helmet of Blind Faith to make 
him stronger in the Force, and stabs 
the intruder through the curtain, yell
ing “How now, a wookie?”

We must grant Skywalker some 
credit for being accidentally correct, 
as the intruder is actually a particu
larly fuzzy wookie named Chewbacca 
who was performing the ancient duty 
of house-wookies, searching for rats 
behind the curtain. At any rate, the 
wookie’s last words, though largely 
unintelligibly, most likely translate 
to something like, “O, I am slain.”

Presented with this gruesome 
scene, Auntie Emm experiences a 
rare moment of clarity, saying, “What 
a rash and bloody deed this is! Ham
let L. Skywalker, I’ve been saving up 
a scolding half my life for you; and 
now, being a Christian woman (and 
seeing how you’ve got that light- 
saber out), I can’t say it!” (Exeunt 
stage left.)

When Vader catches wind of this,

he realizes his danger of being dis
covered, and sends Han Solo off to 
the court of King Jabba, accompa
nied by two childhood friends, Boba- 
Crantz and Greedo-stem. The friends 
bear a message from Vader asking 
King Jabba to have Solo encased in 
carbonite until Sky walker can be dealt 
with; however, Solo reads the note 
while his two “friends” are off 
bounty-hunting. He replaces it with a 
request that Boba and Gweedo sim
ply be thrown into the giant pit in the 
middle of the desert, in which things 
are slowly digested over the period 
of a thousand years. He then catches 
a ride back to the planet with a gam
bling pirate named Lando Calrissian.

Upon returning, Solo finds a most 
distressing turn of events: His secret 
crush, Princess Opha-Leah, has com
mitted suicide after discovering that 
her own crush, Skywalker, is her 
brother. Apparently, this discovery 
also upset Skywalker, who escalated
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Opha-Leah's problems with a few 
harsh words: “Get thee to an imperial 
starship refueling station, go!” Driven 
mad with loss, Solo charges down to 
Opha-Leah’s grave to find Skywalker 
conversing with a tiny skull, saying, 
“Alas poor Yoda, I knew him, a fel
low of infinite wrinkles and most 
excellent diction! He hath levitated 
my spaceship a thousand times! ” Solo 
blames Skywalker and challenges 
him to a light-saber duel.

The duel between Solo and 
Skywalker is gripping. Solo knows 
Skywalker is more skilled than he, 
thanks to his time spent in Dagobah. 
So he tries to poison his weapon, but 
the poison bums off. Undaunted, he 
asks Vader to distract Skywalker 
during the match. Lord Vader jumps 
at the opportunity, and stands on the 
sideline, chanting “Join the darkside, 
Skywalker—it is your desss-tiny!”

Eventually, Solo and Skywalker 
kill one another—thanks to Vader’s 
unsporting catcalls—and Vader him
self drains a chalice of something 
cool and refreshing. Then the dark 
lord falls over and dies, quite inexpli
cably ; but the entire audience clapped, 
as I recall.

In the closing scene, some fool 
named Horatio comes onscreen and 
tries to draw a moral out of the whole 
action-packed event; I personally 
thought this part was a little forced. 
However, the powerful “To be a Jedi, 
or not to be a Jedi” scene more than 
made up for this closing bit of 
screenwriter’s tomfoolery. I recom
mend that everyone go out and see 
this film in the theaters, as Lucas 
plans to release the prequels to “Re
turn of the Hamlet” in the next three 
years: “The Merchant of Hoth,” “The 
Merry Taun-Tauns of Windsor” and 
“Lord Vader: The Early Years.”
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King's Singers show off versatility
Chris R obertson  

<StafF W riter
“Great, fantastic, very musi

cal, high level of artistry, music 
at its best.” This was the descrip
tion given for the Feb. 21 perfor
mance of the King’s Singers by 
Professor o f M usic Charles 
Pagnard.

The King’s Singers performed 
on the stage of the Jeremiah 
Chapel as part of Cedarville 
C ollege’s A rtist Series. The 
group began performing together 
at King’s College in Cambridge 
in 1968. This group of six En
glishmen now enjoys the reputa
tion as one of the world’s most 
sought-after and highly ac
claimed vocal ensembles.

This reputation is merited by 
their uncanny ability to enjoy 
performing their music, no mat
ter what the genre. Their reper
toire ranges from British Isle 
folksongs and Spanish Renais
sance music to such contempo
rary music as the Beatles. This 
group has compiled a library of 
the finest music from around the 
world, including classical and 
sacred music from the 1500s to 
the 1990s.

The group has played on the 
Tonight Show, on an ABC Christ
mas Special with Julie Andrews, 
Placido Domingo and John Den

ver; on numerous PBS programs 
and with the Boston Pops.

They began the concert with 
some folksongs from Britain. 
“Londonderry Air,” better known 
as “Oh, Danny Boy,” instantly won 
the crowd’s approval. Then they 
performed three songs from the 
time of the Spanish Renaissance.

The next portion of songs was 
entitled “Nonsense,” as that was 
what they really were. “Nonsense” 
was a group of four songs per
formed in Italian, but taken from 
English poems with silly premises 
such as the woman who sharpened 
her chin to a point so that she could 
play the harp with it.

The King’s Singers first had 
tenor Bob Chilcott expressively 
recite the poems in English, and 
then the group proceeded to pas
sionately sing the translation of 
the poem in Italian.

At every opportunity, the sing
ers endeavored to make sure that 
the audience understood the mean
ing of the songs being performed. 
This was beneficial because many 
of the selections were presented in 
Italian, German or Spanish

In addition to the foreign lan -. 
guage translations, various effects 
done by the artists made the con
cert memorable. During one of the 
Spanish songs, Chilcott used his 
arms to play “air” guitar and made

his voice sound like a guitar. Dur
ing another song, some members 
of the group used their hands and 
their voices to mimic the sound of 
a booming timpani underneath the 
singing of the melody.

The general consensus from 
those who attended was that it was 
a very good concert. The varying 
genres of material created interest 
and made the experience enjoy
able. Also, the contemporary mu
sic at the end such as Phil Collins’ 
“Groovy Kind o f L ove” and 
“Honeypie” by the Beatles was 
especially crowd-pleasing.

“Their blend and sense of to
getherness was so perfected that 
even if they had hit a sour note, I 
would have forgiven them on the 
spot. Their interpretation of lan
guages and emotions was impec
cable and enjoyable, and their 
conduct with the audience was 
one of professionalism and relax
ation. A truly wonderful perfor
mance,” junior Matt Rexford said.

“This was a very, very talented 
group. Their well-trained voices, 
ability to harmonize and to sing in 
several languages was obvious and 
indicative of their individual gifts 
and training. The range of the rep
ertoire is also to be appreciated,” 
Professor of Bible Dr. Jack Riggs 
said.
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Code of Ethics revamps for Soulbait
Matt Meyer 

(Staff Writer
In the early 90s, keyboards sud

denly became “uncool,” and big 
guitars were the rage. At this point, 
Code Of Ethics released two al
bums of synth-driven pop in the 
tradition of Erasure or Depeche 
Mode. Now, as we head towards 
the end of the decade, synth-driven 
bands like Republica and Prodigy 
are finding huge mainstream suc
cess, and smaller Christian acts like 
Joy Electric are finding their own 
steady niche in the market.

Now that keyboards are accepted 
again, Code Of Ethics has released 
their fourth ForeFront album, 
Soulbait, with a reworked lineup 
and a big, guitar-based sound, with 
all synthesizers firmly in the back
ground. Either Code Of Ethics re
fuses to go with the flow, or they’re 
trying to fit in three years behind.

No matter their motives, Soulbait 
is a stronger effort than any of its 
predecessors. Co-produced by

founding member Barry Blaze and 
former band memeber Tedd T., the 
album sounds like what would hap
pen if you crossed the harmonies 
and songwriting of PFR with the 
thick guitar sound of Johnny Q. 
Public, with a dash of Code Of 
Ethics’ synth-pop past thrown in 
for good measure.

The album opens with its title 
track, a big riff-driven single that 
leaves little doubt about the new 
direction Code Of Ethics is taking. 
While it’s a catchy tune, I just can’t 
dig that the term “Soulbait” is an 
extension of the “fishers of men” 
theme. From there, the album goes 
into one ofits strongest songs, “That 
Was Then,” a song about new be
ginnings which rides on a simple 
but irresistable guitar hook. Other 
highlights include “Free” and the 
very PFR-like “Love.” One of the 
albums most unusual songs is the 
short, speedy “Brightside,” which 
comes off as a combination of 
MXPX, Joy Electric and the clos

ing sequence of The Life O f Brian ,
Code Of Ethics has gone through 

various incarnations through its ca
reer, with Blaze the only consistent 
member. For Soulbait, Code Of 
Ethics has become a four-piece con
sisting of Blaze, Charles Garrett, 
Steve Dale and Jerry Mowery. All 
members play various instruments 
throughout the record, and co-pro
ducer Tedd T. handles a large 
amount of the synth programmings. 
All four members contribute to the 
songwriting. Audio Adrenaline’s 
Bob Herdman and solo artist 
Michael Anderson contribute lyr
ics.

While Soulbait may not break 
any netf musical ground, Blaze and 
Code Of Ethics seem to have found 
the sound that works best for them. 
They’ve moved from second-rate 
synth-pop to quality modern rock 
that stands up with some of 
ForeFront’s best releases in the last 
two years.

Cedarville Self-Storage

31 S O U T H  M ILLER STREET 
S IZ E S  AVA ILA BLE:
5X 10,10X 10,10X 20

FO R  IN F O R M A T IO N  CALL: 766-9780

O W N E D  A N D  O PE R A T ED  BY 
S C O T L A N D  BETTY JE A N  B A LD W IN

Attention 1997 Graduates"
April 3rd a t  t h e  Gavelvte i s

your LAST CHANCE to be
m easured for your cap and gown!

We will be there from6:00pm - 8:00pm.
After this date it will be too late!
Cedarville College 

Bookstore



CEDARS - FRIDAY, MARCH 7,1997 7

Branagh chooses perfect era, nearly perfect cast for H am let
Danny Cook 

Editor
“This guy, you know, who’s a 

prince...has a dad who's, you know, 
the king, and the king gets this 
poison poured in his ear and he 
dies, and then the queen, his mom, 
gets remarried to his uncle, and 
then the prince tells his girlfriend 
to get herself to a nunnery..."

Hamlet: The plot is simple. Any
one can tell you what happens in 
Hamlet, and yet not just anyone 
can explain Hamlet, for to explain 
Hamlet the man, the character, is 
really to explain (as Douglas Adams 
says) life, the universe, and every
thing. Hamlet, the young prince of 
Denmark, has undertaken the quest 
we’re all on. “To be or not to be,” 
and so on. He wallows in our same 
pathos, indecision, and befuddle- 
ment. Of course, he isn’t just any
one; he’s a prince, and he’s a 
philosopher, and he’s a warrior, 
and his father has undergone mur
der “most foul, strange, and un
natural.”

Kenneth Branagh directed the 
most recent film adaptation of the 
play, uncut, with all lines in-tact 
(along with some of his own), bring
ing the movie to a total of four hours 
(not counting the intermission).

Branagh sets his Hamlet in the 
baroque beauty of Napoleonic Eu
rope, complete with elegant balus
trades, slender rapiers, gowned 
ladies—the whole bit. It’s a perfect 
match: When prince Hamlet leans 
against a grand piano and says, “To 
die, to sleep, to sleep and perchance 
to dream...” we sense Shakespeare’s 
poetry has found a niche. The 1800s 
did have a certain chivalry and 
charm, unlike the 1990s (which is 
one reason why Luhrmann’s Romeo 
and Juliet, plopped in a land of drag 
queens and glamour-glitz, may have 
raised eyebrows, but it also forfeited 
the aristocratic aura that is 
Shakespeare).

We expect certain things from a 
tragedy. We want to sit down and 
feel deeply, and feel grandly. It’s a 
nostagia for a place we’ve never

been, and it’s the reason why when 
I first watched Amadeus (also set in 
aristocratic Europe), I swore I’d 
been born in the wrong century. All 
of us, at times, long to be princely— 
or princessly.

But let’s talk about the acting. 
Characters make a film, especially 
a Shakespearean film, where every 
critic has his idea of what makes for 
a perfect Polonius or Ophelia.

Nothing needs be said about 
Branagh: He’s a perfect Hamlet. 
The best. Watch Mel Gibson’s ren
dition and compare: Branagh has 
more sublety, more wit; he’s more 
real. W hen he makes fun of 
Polonius—“Excellent well, you are 
a fishmonger,” etc.—we’re laugh
ing too; because the truth is, Hamlet 
is not merely a morose, wide-eyed 
looney, like Mel played him. He’s- 
human. He can laugh as well as cry. 
To make an ex post facto call, Mel 
Gibson played Hamlet too nar
rowly—he makes a great Scot but 
only an average Dane.

Kate Winslet plays Ophelia in

what may become the definitive 
interpretation of Hamlet’s lovelost. 
She takes few cues from her prede
cessors. She especially shines in 
her scenes with the returned Laertes, 
her brother. On entering a great hall 
of mirrors, the cehter room of the 
palace, Laertes learns his father has 
been killed. He then sees Ophelia 
crouched against a wall and bound 
in a straight-jacket, muttering her 
famous lines, “And will not come 
again? No, no, he is dead, go to thy 
death bed, he will never come 
again.” She is mad.

Trailing the long arms of the 
straight-jacket, she runs from her 
brother and the king as though play
ing chase on a playground. She 
pantamimes while she speaks, first 
of flow ers, then of her past 
lovingmaking with Hamlet— at 
which point the pantamime becomes 
quite disturbing. But the point is, 
she has got it right. In film, there’s 
a right way to be insane, and there’s 
wrong way to be insane. Winslet 
knows the right way. No drool, no 
annoying ticks, no catatonic gapes, 
only erratic, uninhibited, childlike 
emotion. Part of the poignancy of 
any madness is its horrifying can
dor, and this is what Winslet works 
so hard to bring out. Her perfor
mance is not only unnerving, but 
moving, for we see a life ruined. 
And we see Claudius, who is re
sponsible for that destruction, writh
ing in guilt. Very moving.

Billy Crystal plays the cocksure 
gravedigger: He makes a superb, 
bluecollar kind of guy, but I think 
his effectiveness is mostly in his 
face. He has one of those likeable, 
comical grins. Perhaps we shouldn’t 
applaud a guy for his face-som e 
people have funny ones, others 
don’t. Still, it’s so perfect, so sar
castic. His English accent does wa
ver a bit, but there’s no better 
gravedigger anywhere, guaranteed. 
Branagh knows how to choose his 
characters.

At least, most of the time he does. 
Not in the case of Jack Lemon, 
whom he casts as a palace guard. A 
bad, bad choice. All the reviewers 
are saying this, so I’m not all that 
original. But it must be said, never
theless. It seems a truism that any
one who played in Grumpy Old 
Men (O ribald, O accursed, mind
less movie!) shouldn’t be on the 
cast of Hamlet. Anyway, strong 
opinions, strong opinions. Perhaps 
I should just let it go, after all, the 
worst Lemon did was botch the line 
“There is something rotten in the 
state of Denmark.” No great loss.

Rufus Sewell plays Fortinbras, a 
m inor role, so m inor that 
Shakespeare didn ’ t even cast him in 
the original. In the stage play, he is 
only mentioned a few times, always 
as a hot-headed Scandinavian 
prince on the rampage. But Branagh

added a whole concluding scene 
where Fortinbras’ men, complete 
with muskets and sabers, bear down 
on the Danish palace in true epic- 
movie fashion. Fortinbras precedes 
to swagger in, as a sort of coup de 
grace, finding most everyone dead- 
- th e  king, the queen, Hamlet, 
Laertes. Fortinbras is intrepid, he’s 
calculating, he’s an Alexander the 
Great?Arnold Schwarzenegger hy
brid cross. I’ve never seen another 
character who could say so much 
without saying a word. Of course, 
he is only saying one thing: “Cross 
me and I’ll break your legs,” but he 
says that one thing very well.

Putting Shakespeare to film pre
sents the viewer with some difficul
ties. It’s not a lullaby. It’s not a 
popcorn mo.vie, and it’s not exactly 
entertainment (at least, in the sense 
most Americans think of the word.) 
Hamlet demands our concentration 
if only to keep up with what the 
heck is being said. Remember, this 
is sixteenth century English, and 
after four hours of “would’st thou,” 
and “may ’ st I,” you’ 11 probably find 
yourself, like I did, repining for 
subtitles. Of course, many lines stick 
out— especially the well-known 
lines.

But at times, I found myself 
strapped between two bad choices: 
Either watch the scenes or try to 
unravel the poetry. Often, the visual 
just overwhelms the dialogue. For 
example, when Hamlet chases his 
father’s wraith through the Danish 
forest (clouds of smoke, fissures to 
hell breaking the forest floor, and so 
on), I barely listened to his little 
solioquey. Eventually, I found a 
middle ground, where I listened to 
the lines, but pretty much suspended 
any major exegesis.

With even the minor scenes so 
spiced up, Branagh ran the risk of 
dampening the really important 
moments. He doesn’t fail us here. 
HE goes out of his way to make 
Shakespeare’s strongest scenes his 
own strongest. Those between Ham
let and Ophelia (in the beginning) 
and between Hamlet and Laertes 
(in the end), stand out in our minds 
long after we have left the theater.

In the capstone of the movie, when 
Hamlet and Laertes reconcile, both 
lying poisoned on the marble floor, 
we feel the tragedy. Both are great 
men and likeable characters. Both 
have fallen. And catharsis: Isn’tthat 
what Shakespeare’s all about? Prag
matically, Branagh’s rendition 
works. We feel the pain.

If you read this far, you’re prob
ably not a philistine. Branagh’s 
Hamlet is playing at the Drexel in 
Columbus, and will be coming to 
the Neon in Dayton sometime in 
March.
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Baseball returns key players, hopes to im prove on record

Senior English education major Sean Moore will be pitching for the Jackets in the '97 
season. Their home opener is on March 27 at 2 p.m. Photo by D. Blackburn.

Heather W ebster 

(Staff Writer
Spring is on the way, and so is the 

Cedarville baseball season. That’s 
right, for those who love to hear the 
crack of the bat and roar of the 
crowd, baseball season starts to
morrow, March 8, at Wilmington at 
1 p.m.

The 18 players on this year’s team 
have been practicing all year. They 
did not practice much during Win
ter Quarter because of confinement 
to the gym, but they have made 
improvements since last season. 
Head Coach Norris Smith believes 
that this season the team will im
prove last year’s record of 4-18. 
The team missed quite a few games 
last year due to rain. The only games 
that the team was able to make up 
were conference games, and even 
those were hard to fit in, said Smith. 
He went on to say that last year 
some of the team’s weaknesses were 
infielding and hitting. They have 
worked on those areas in practice 
and have made improvements.

The team has over 30 games 
scheduled between tomorrow and 
May 17. This year two new rules 
have come into effect that Smith 
said will make the game go faster. 
The first new rule has to do with a 
new strike zone. The increased strike 
zone should decrease the number of 
walks. The second new rule has to 
do with batters being hit by pitches. 
From now on, if a player does not 
attempt to get out of the way of the

ball, he will not be allowed to take 
the base. Both of these new rules 
will differ according to the um
pires’ preferences.

In the past, fan support has been 
low due to scheduling, and students 
opt to do other things when the 
weather is nice. Smith said that stu
dents can come to games to enjoy 
the nice weather and to support the

team. Junior Adam White agreed 
with him and added that having 
fans encourages the team. Most of 
the team’s home games are double
headers starting at 1 p.m.

Smith is the only coach for the 
team and depends a lot on the men 
of the team. “[The] guys will have 
to take a lot upon themselves. There 
is nothing wrong with responsibil

ity, and I am counting on them 
doing that,” Smith said. He looks to 
the upperclass players, especially 
seniors Josh Green and Sean Moore. 
He counts on all upperclassmen for 
leadership since they are familiar 
with how he wants practices to go.

Green is this year’s captain. White 
said, “A strength of the team is the 
leadership in Josh.” Senior David 
Pierce agreed, “He is the undis
puted leader of the team both spiri
tually and mentally,” he said. White 
also said that the team knows what 
they need to do at practice and does 
it without being told.

“Baseball is like life; you get out 
of it as much as you put into it,” 
Smith said. He expects baseball to 
be the only extra-curricular activity 
for the members of the team and 
expects them to do their best.

Not only does Smith expect the 
guys to do their best, they are also to 
represent the Lord well. “A lot of 
things make Cedarville special. I 
want the baseball team to be a posi
tive influence. [Baseball is] a good 
chance to show your character— 
whether good or bad,” Smith said.

Green said, “Even through base
ball we can have a positive influ
ence.” This positive influence is 
shown by umpires' response to Ce
darville. “Umpires would rather 
come here than anywhere else,” 
Smith said. This was seen this past 
Saturday when the umpires chose 
to come to Cedarville to practice 
calling pitches.

He went on to say that a lot of the 
opposing teams have seen a differ
ence in the Jackets because they do 
not swear if a mistake is made on 
the field.

The team’s biggest rivals are Ohio 
Dominican and Mt. Vernon. Ohio 
Dominican is the defending Mid- 
Ohio Conference (MOC) champion. 
In the five years that Smith has been 
coaching, the only time that Cedar
ville has defeated them was last 
year. Mt. Vernon has won the 
NCCAA (National Christian Coa
lition of Athletic Association) in 
the past, and most of their key play
ers are returning. Cedarville has 12 
returning players: three seniors, four 
juniors and five sophomores. “We 
have a good group of freshmen this 
year, and I really look forward to 
playing with them,” Green said.

For Spring Break, the team will 
be going to Florida. On the way, 
they will stop and play a double
header in Tennessee. While in 
Florida, they will play one game, 
practice and possibly see a Major 
League spring training game. Since 
it is Spring Break, they will also hit 
the beach in the middle of the week. 
At the end of the week, the team 
will make its way back to Cedar
ville by playing a doubleheader 
against Tennessee Temple on Fri
day and a doubleheader against a 
junior college on Saturday.

The team’s first home game is 
March 27 at 2 p.m.

Injuries, youth put Cedarville at disadvantage in a tough MOC
P e t e  Bednarek  

(Staff Writer
With just one game left to be 

played in the 1996-97 men’s bas
ketball regular season, the Yellow 
Jackets are leaving the court with a 
win/loss record of 10-20 and a sea
son overflowing with experience for 
players who needed it. Make no 
bones about it; the Jackets were 
down from the previous year, and 
they did not enjoy the success which 
usually characterizes the Cedarville 
program.

“This was obviously not a suc
cessful season as far as wins and 
losses are concerned,” said Jeff 
Reep. Reep is an associate professor 
of physical education and head bas
ketball coach.

Reep said, “There were two things 
that we knew were going to make 
things difficult for us going into this 
season.” The first of those two things 
was a roster that contained nine 
freshmen and just one senior. The 
second was the fact that every team 
is destined to experience at least 
some injuries in the course of a 
season.

What Reep did not know was that

the Yellow Jackets would be the 
most injury-riddled team in the en
tire Mid-Ohio Conference (MOC). 
He did not know that the team’s sole 
senior and co-captain, Jon Woolley, 
would go down in the middle of the 
season for nearly 1 1/2 months. 
When a team experiences injuries to 
the extent that Cedarville did, the 
effects are far reaching.

When a player is sidelined with 
injuries, not only does the team lack 
the specific effort and skills that the 
individual provides on the court, but 
the team also lacks the continuity 
that he brings to the team in prac
tice. Instead of a group of players 
becoming accustomed to their roles 
and understanding each other, there 
are always different players on the 
court, which makes it difficult to 
adjust.

“We had guys out there playing 
an impact role who in the future will 
only need to act as role players,” 

■ Reep said. It was a bad year to be 
young and injured. The team faced 
a great challenge to begin with—the 
MOC was stocked with competi
tion.

Reep said that not all the losses

can be blamed solely on injuries. 
Numerous games were won or lost 
by narrow margins. Many of the 
games this year saw the Jackets up 
early in the game or at least by half
time, only to be eclipsed at some 
point in the second half. “We defi
nitely had a hard time sustaining the 
effort; this was for many different 
reasons,” he said.

It seemed that something differ
ent had to be corrected each night. 
This made coaching extremely dif
ficult. It would be easy to focus on 
just one aspect of the game such as 
limiting turnovers, or playing good 
transition defense; however, this 
season brought a new challenge ev
ery night. The team definitely 
showed moments of greatness for 
periods, but it rarely proved to be 
enough to put them over the top.

It is this element that Reep hopes 
to add next year. With a year’ s expe
rience under the belts of nine fresh
men, hopefully a lack of injuries 
and one or two new players, next 
season will look very different. Reep 
said, “I think there is probably just 
one element missing. We just needed 
a ‘jump-start’m some of our games,

someone to go out and get a stop.”
Sophomore John Krueger was 

often the source of the team’s spark 
this season. Krueger averaged nearly 
21 points per game, ranking him 
second in the MOC in scoring. He 
played a solid game throughout the 
season. “He really has an ability to 
create his own shot, and he can put 
it on the floor,” Reep said.

Reep credits Krueger for working 
hard and doing what he could to get 
the job done. At times, Krueger was 
forced to run the point, which is not 
primarily his position in the team’s 
regular three-guard offense.

Freshman Clint Hayes, who aver
aged 18.4 points per game, was 
ranked fourth in scoring in the MOC 
and was named to the all-MOC 
Freshmen Team. Hayes brought 
great offensive output to the game, 
but unfortunately missed a number 
of games in the middle of the season 
due to a knee injury.

While Krueger and Hayes com
bined for an average of almost 40 
points, the scoring of freshmen Kyle 
Mraz and Brooks Fry and junior co
captain, Brent Miller, propelled the 
team to a third best 3-point field

goal percentage in the MOC.
Woolley added an average of 11.7 

points and ranked third in the con
ference for blocked shots. He pro
vided the much needed leadership 
for the young team on and off the 
court. He and Miller organized daily 
team devotions and brought in dif
ferent speakers to address the team.

In addition to individual statis
tics, Reep was proud of the team as 
a whole.

“They all worked hard, and they 
have not quit,” Reep said. The game 
on the road against Shawnee State 
University was an example of the 
character Reep sees in his team. 
They went down 19 points in the 
first half but were able to climb back 
to within nine late in the second. 
Reep said he is proud of this type of 
effort and that he hopes by changing 
just a few factors, wins and losses 
will begin to take care of them
selves. “The note we end every prac
tice on is first in prayer, then with 
the goal of our team: ‘Everyday and 
in every way—we will get a little 
better,” ’ Reep said.

This > 
My Fair 
lavish pi 
accordin 
nication 
Robey.

My Fa 
Bernard 
and has t  
popular 1 
time. Its

i
Studei

Member
ville. Th 
every tal 
to gathe 
Possible 
taking ai 
couple o 
about a : 

Later, 
WSRN
soundec 
thought 
AM stati 
the hi-fi 
hoom be


